The Catcher in the Rye (2331} % I mean DOIEEE

e

EE  BARZEE LS (spontaneous speech) THEEFRIZHA 55 AEEERE (discourse marker) 1%, F4LH
HITRERIZ2BREH L2 0A, ELF (speaker) &MIEF (addressee) 23XfE L TITS SEON Y
(face-to-face interaction) (ZIWNT, RFEDH HFEEIEH (lubricant) & L THEx REBEERBIESY B7-7,

F OFEFEIZL, well, yes, no, you know, err, mm, kind of, I mean, okay, just, yeah, uh huh, uhler, eh, oops, aha, uhler,
umlerm, wow, ha, ooh, whoops, really, cor, whoa, aargh, yep, aya, nope, mhm, unh unh, alright, hey, oi, you, now, huh
uh, geezlgees, you see (Biber et al., 1999) 72 EHZITIED 2 <, T OWFFEEEH O I~ & % Tannen (1993: 44)1%, “To
consider all hedges would be a mammoth study in itself.” &IR~<TV 5,

ST, EFROEISICH—FE (single word) % FMIZIRIZ 7 5 HEFER O T T, HiF (clausal form)
D I mean 13 SN 5 RFEIEH D—>TdH B, I mean 1%, LOEEMESETH 5 7#5E (discourse — the use
of language in speech and writing so as to produce meaning) DEERD %V o7 &5 DR EFE] (filler) & L
THERES D L FIFFIZ, #KGE A A L — XL EHWES Y2 ECEERFMITI 2T 5, M T, ‘T & ‘mean’
NEDEFOXFEY OB, LMD T 155 LFEM] (speaker-oriented) DFEFFEHTH Y, SFEITHBWV
THEFOEEZE LFOFITH &1 TE< [5I&F1F4#%) (floortholder) (Wales, 1989:131) & LT h
BET D, TiX, T D/INRICIVNT I mean S The Catcher in the Rye DH T ED X 5 IZEhRANTHEREL T\ 5

MEBRELTHDZ EITT 5,

X —TU— R : Imean, 58, 1E41k, BARE(L,

1. [3ZC®IC

J. D. Salinger (1919-2010, 54 91 ¥ T3EE) DRFEAE
Cd % The Catcher in the Rye (1951 F=D1/ESL, 1980 4F
2A8H, Vayv L/ OEENRT 7 ThE=
22— —J7 DEER TR ADEFRETH 72D
ITEARREE) 1L, BFLV I B TERRE BEbIL-ENE
EN7eE AL (protagonist) AR—/LT LD, WA NS
RBRZ 8 L TR B R8s K A 2/ VR R
BWEESZERZUCHEHT 25T, SR NEER
OB ETRD ECEERERERIE L T b,

ZOMERITEREE L CEART LT VRESD

H#T, BOE->THENPEDRAZANIRDT, I mean
DOHBBEENE L 725 LHERICTE D, [ mean & FAFHES
FRICH Y LIZUITER DS & BWVICH S 5 FREHE
\Z you know 38 B3, you know DEF—ZEHIIHEREIT,
FELFLHEEFERAFE—EICR > TWVWA I & (what is
being said or asserted or referred to) 122DV T A &7

(shared knowledge) W&H D E I NEET=F —9 52
LIZHY, you know X I mean L B2V TRIEFEM)

(addressee-oriented) & 55 LF&[A]] (speaker-oriented)
D ZODBERPIPITIRIE L TV D AR TH D

1 B TEREHEMER ASRERMN B

RIIE, BGEE, TR

(Schiffrin, 1987), =—,%Z (Biber et al., 1999: 1096)
Wi, &5 (100 TFESHTZD) (2B 5 you know
O BRI I mean X U BV (Am. English TH92.3 i,
Brit. English THJ 1.3 %), LxL7andh, ZO/ERICE
W you know @ 15 [BINZEEAT Tmean 1 104 [8] (you
know DF) T %) & MRImIZHEEL D i < WERER DL & T
WD, =T U HMEEENLE ) O TRIDICEE
S TiE-> THDE D EED b Z OBEBII oI
TE 5,

2. The Catcher in the Rye {233\ 5 I mean O HERBEFT
& HRE D BEfR
AREEAZAIY, 3T (sentence) <°Hi (clause) DFMAID
JEDRYEESR (peripheral element) & L CAR % 72 RKEHATRE
REZ I L, 3B (initially), XH (medially), &
(finally) \ZHELT 5, you know 1I3C8E, XH, LED
NBIZTER < BaLd (FaFk, 2008) DIZE~T, I mean
13 Z DS TOHEBLSRT & 5L (38R 96 [B], S 0 [H],
XREBE) b bbnd LI EERNISEENZ Y,
T, I mean DR T HAELHEEL IZED L 57
BRICHDDIZ5 9 H, S5, #ife (2008) (28T
I mean DIEEZ Z DR LLITO X HIZH5FE LT -



A

E&

PSR AR

[1] FELFR, S8BTV DH I LIZOVWTRERLE
B IZFREE %2 3B &1 5 (The speaker elaborates or expands
on something that he or she is saying)

[2] FELFER, 5B TNWBEZ & DESMEZHAT
% (The speaker justifies something that he or she is saying)

[3] LT, GBI TVWAZ LELVBARICZT D

(The speaker makes clearer something that he or she is
saying)

[4] FELFD, STV DH I L ZFTIET S (The
speaker corrects something that he or she is saying)

[5] R LT, WIAMERAT2 b BVODESEE 5 (The

speaker hesitates what he or she is going to say next)

FEMCHn %, A58 TlE The Catcher in the Rye \ZH5H 72
- IoHSRE (6] A21BMNT 5 GEMII%DRT5) -

(6] FELFAS, FLBOERYET T LICk )4k

RCNDHZ & ZIEFHT D (The speaker lays emphasis, by
repetition, on what he or she is saying)

1T, HIREET - MK L HEEE X OBMRIIK D@ Y
ThbH:

« 3CBE (Initial) : 9 6[8]

[1’] Elaboration / Expansion 3 6=
[2°] Justification / Explanation 2 5[d]
[3°] Clarification 2 5]
[4] (Self) correction 1 [8]
[5°] Hesitation 1[H
[6°] Emphasis by repetition 8 el

- Xt (Medial) : O[H]

« X% (Final) : 8[H]
[1’] Elaboration / Expansion 0 [H]
[2°] Justification / Explanation 0 =]
[3’] Clarification 718
[4’] (Self-) correction o] E|
[5°] Hesitation 0 [a]
[6’] Emphasis by repetition 1[H]

ORISR LR B0 D L DI, T mean I
XEEIZEND Z EREREICE L, B [17]
Elaboration / Explanation, [2’] Justification / Explanation
% LC [3’] Clarification 23 K& % HHTVDA, T
DOVESIZE A 72 [6’] Emphasis & SCEEIZHFL 3 H1E[H
Db, £7z, XEROHEIL [3°] Clarification 73—
%\, L ZAT, I mean 3ICHICEIN 2 BEEHME

(SERTIZOED) DI, FELFEM] & HEFE
6] DHEPITIRIET 2 you kmow (FEAREIZ, F&ELFN
& F L @ shared knowledge % Eitk L7201 HIKFE L B

B &R 2D T, P T you know D3RI D72 7
ELTHEASND Z ENEL D) ITHA I mean 3R
DT [FELFEER] OREHERT, 8 LFILET CH
% = L O shared knowledge % E BT A MLENRL (B
H, CRTOHBEEEMME), T mean ZRIEED [
REFE L L TSHRICBEWTHEERDAT v F~g
BRSEDTHD,

3. I'mean DE%HE
TlL, The Catcher in the Rye DT, Imean 1T ERH)
WCED XD RREREZRIZLTWDON, R
(2008) MRZE L7-PRamAUEA (paradigm) (T4 E]
A TSR EDBE L THDH T &IZT 5,

31 FELFED, SBRTNDZ IOV TRHRLED
WCKEE X B S D (The speaker elaborates or
expands on something that he or she is saying)

Z DI mean [ IFAICHND Z EHEL, SIE~ATD
BIEHDNTEBRANZZ LR SBIIEBIED [
IR EFE] OBERD D, ZOMESTIZHBIEED 36 [H
LB b %< Imean DI HERED— DO THDH EE R
5 (LT, T KFE- A2 v 7 RIEE), &7,
AR RTCHD

(1) She practically jumped off the bed, and then she waited
while T took my shoes off, and then I danced with her for a
while. She’s really damn good. I don’t like people that dance
with little kids, because most of the time it looks terrible. 7
mean if you’re out at a restaurant somewhere and you see

some old guy take his little kid out on the dance floor ...

FLTC, OB T mean % 28], 3 [E], 4[EEEN
SHEMNTD X OIGEREIEH LT, —EOREENE
DHDHRFE RN D Z & 72 < IRDBLFE~ & NRBIT
[EASE S AV

(2) ... I watched her once from the window when she was
crossing over Fifth Avenue to go to the park, and that’s what
she is, roller-skate skinny. You’d like her. I mean if you tell
old Phoebe something, she knows exactly what the hell
you’re talking about. I mean you can even take her
anywhere with you. If you take her to a lousy movie, for

instance, she knows it’s a lousy movie ...

(3) ... But what did worry me was the part about how I’d
woke up and found him patting me on the head and all. 7
mean | wondered if just maybe I was wrong about thinking
he was making a flitty pass at me. I wondered if maybe he
just liked to pat guys on the head when they’re asleep. 1
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The Catcher in the Rye \Z35) % [ mean DF4RE

mean how can you tell about that stuff for sure? You can’t. I
even started wondering if maybe I should’ve got my bags
and gone back to his house, the way I’d said I would. I mean
I started thinking that even if he was a flit he certainly’d been
very nice to me ...

(4) “... But what I mean is, lots of times you don’t know
what interests you the most till you start talking about
something that doesn’t interest you most. I mean you can’t
help it sometimes. What I think is, you’re supposed to leave
somebody alone if he’s at least being interesting and he’s
getting all excited about something. I like it when somebody
gets excited about something. It’s nice. You just didn’t know
this teacher, Mr. Vinson. He could drive you crazy
sometimes, him and the goddam class. I mearn_he’d keep
telling you to unify and simplify all the time. Some things
you just can’t do that to. 7 mean you can’t hardly ever
simplify and unify something just because somebody wants
you to. You didn’t know this guy, Mr. Vinson. I mean he
was very intelligent and all, but you could tell he didn’t have

too much brains.’

32 FELFR, SBITNEZ LOESEEFHATS
(The speaker justifies something that he or she is
saying)

Z D I'mean 1Z, 3.1 (elaboration / expansion) (Z{RVNT
HBBHENREL, BLERSBRNTND I LH DN
IR Z EDIESME (justification) » 24P (validity)
EHRBICHIAT 2HRED B D, HEIT L 5T, as,
since 72 & DI 2RIt L B E X 3 FIRETH
o3

(5) ... I just mean that I used to think about old Spencer
quite a lot, and if you thought about him too much, you
wondered what the heck he was still living for. I mean he
was all stooped over and he had very terrible posture, and, in
class, whenever he dropped a piece of chalk at the
blackboard, some guy in the first row always had to get up
and pick it up and hand it to him ...

(6) ‘How old are you?’ I asked her.

‘Old enough to know better,” she said. She was really witty.
“Ya got a watch on ya?’ she asked me again, and then she
stood up and pulled her dress over her head.

I certainly felt peculiar when she did that. I mean she did it
so sudden and all. I know you’re supposed to feel pretty sexy
when somebody gets up and pulls their dress over their head,
but I didn’t ...

(7) “What didn’t you like about it? Can you remember?’

To tell you the truth, it was sort of embarrassing, in a way,
to be talking about Romeo and Juliet with her. I mean that
play gets pretty sexy in some parts, and she was a nun and
all, but she asked me, so I discussed it with her for a while

(8) ‘C’mon,’ I said. “You feel like dancing?’ I taught her how
to dance and all when she was a tiny little kid. She’s a very
good dancer. I mean 1 just taught her a few things. She
learned it mostly by herself. You can’t teach somebody how
to really dance.

(9) ... Then I watched the phonies for a while. Some guy
next to me was snowing hell out of the babe he was with. He
kept telling her she had aristocratic hands. That killed me.
The other end of the bar was full of flits. They weren’t too
flitty-looking — 1 mean they didn’t have their hair too long
or anything — but you could tell they were flits anyway.
Finally old Luce showed up.

33FELER, SRR TVWAHZ L& L HKICTS
(The speaker makes clearer something that he or she is
saying)
ZOBERED I mean 1%, BEEMC 32 (justification /
explanation) & [FIFREEICE < BT 2 EHAAH 5, 3.1
(elaboration / expansion) DFEHE & DIE N IFRI 72 ERSY
b DD, WERIZRAREL, 3.1 BHRFEZ IR DB~
ESED N FIEDOHERDFERTH D DITH LT, 33
TALPICHTRONE (DFRAKS) % L AT
LEENDH D, 2B, AMERTH 8FHD I H 7 HINE
ITHDBEIIT, T mean BIXRBICHBRTHITEE
clarification & L CH¥RET 2, EIUTRIL T, Carter &
McCarthy (2006:108) IR D X 5 IZd~_TUW5 -

... When I mean occurs at the end of a sequence, it usually
indicates that the immediately preceding statement is a
clarification.

Z LT, EAOEFENE (DFBRS) & X0k
(T 2HEE, LUTORYERLY ThH D,

331 XVEAREIC T 272DICE VWX % T 5 (The
speaker makes a paraphrase for more precision)

D Imean 1%, RIEEZIT TEDREFENELE I LI
BATEIZ T 54555 T, in other words <° that is (to say) T
BEEHRADHZ L HFRTHD :

(10) Some things are hard to remember. I’'m thinking now of



Wi E=® BEEELE

when Stradlater got back from his date with Jane. I mearn 1
can’t remember exactly what I was doing when I heard his
goddam stupid footsteps coming down the corridor. I
probably was still looking out the window, but I swear I

can’t remember ...

(11) ... My hand still hurts me once in a while, when it rains
and all, and I can’t make a real fist any more — not a tight

one, I mean but outside of that I don’t care much ...

ifl, W@%i@@%@:ﬂ‘/\< 2 IE[’ 3 @k]ﬁb\gﬁ
HEMNT D LI Tmean ZEfSEH5ELHD ¢

(12) ... Or if you’re in the back seat of somebody’s car,
there’s always somebody’s date in the front seat — some
girl, I mean — that always wants to know what’s going on
all over the whole goddam car. T mean some girl in front
keeps turning around to see what the hell’s going on ...

(13) ‘Did you ever get fed up ?’ 1 said. ‘7 mean did you
ever get scared that everything was going to go
lousy unless you did something ? I mean do you like
school, and all that stuff ?’ '

‘It’s a terrific bore.

‘I mean do you hate it ? T know it’s a terrific bore,
but do you hate it, is what I mean ?

oL

“Well, I don’t exactly hate it. You always have to —

332 X VHIREICT S DICHENRBAEZMA D
(The speaker adds a supplementary explanation for
more precision)

T, FELESRIROFBFENEEZ LV AKICTD
OIS Z IR, KEEEZROEE~L B
ICERSETWS

(14) “Yes. Sure,” I said. I did, too. ‘But you’re wrong about
that hating business. I mean about hating football players

and all. You really are. I don’t hate too many guys. What I
may do, I may hate them for a little while ...

(15) ... For one thing, I figured I ought to get some breakfast.

I wasn’t at all hungry, but I figured I ought at least eat
something. I mean at least get something with some
vitamins in it. So I started walking way over east, where the
pretty cheap restaurants are, because I didn’t want to spend a
lot of dough.

(16) ... The thing is, most of the time when you’re coming
pretty close to doing with a girl — a girl that isn’t a

prostitute or anything, I mearn — she keeps telling you to

stop. The trouble with me is, I stop. Most guys don’t. I can’t
help ...

(17) “The clavichord?’ I said. “Well, actually, it’s in the spinal

canal. I mean it’s quite a ways down in the spinal canal.’

“Yeah?’ she said. ‘That’s tough.” Then she sat down on my
goddam lap. “You’re cute.’

7, @<HLWEREHRE L TRFENE L clarify
TAHZELHD

(18) ... In a way, it was sort of depressing, too, because you
kept wondering what the hell would happen to all of them.
When they got out of school and college, I mean. You

figured most of them would probably marry dopey guys ...

333 LYV BARICT 27D FREZ A2 (The
speaker employs a cataphoric device for more precision)
CHREROSFHIBWCLIELITEZY 552
T, W LPPHEFICTE IR REREERLE L
WEESIHFY, KTLVHZT ‘that’ (REFD),
‘there’ (BIF) LFT D, £ L TERICEFHLNE
HIRAD

(19) ... Guys that are very mean. Guys that never read books.
Guys that are very boring. — But I have to be careful about
that. I mean about calling certain guys bores. I don’t

understand boring guys. [ really don’t ...

(20) I sat there for about a half-hour after he left. I mean 1
just sat in my chair, not doing anything. I kept thinking about
Jane, and about Stradlater having a date with her and all ...

L2 AT, EROZGIE, ROBIDX S BRGNS
BT HERICH D, e [ FRL) (cataphora) &
R A & DIZHEPIL TWA ST, 20 ‘that’, ‘there’
Z [ 55 FE] (cataphor) (DL H72bD) L RRT
TEMNTES

* They are good, these apples.
*Who is she — the woman over there standing by the gate?
« Where is it — the new dress you bought for me
yesterday?
+ A : Which one is it?
B : What are you talking about?
A : The gate. The connecting flight to New York. What’s
the number?
B :1t’s25A.
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3.4 FELFEN, RILEAEZMHEVIRLFETDHILICLY
EIRARTNWD Z & 28T 2 (The speaker lays a
special emphasis on what he or she is saying by repeating
the same phrase)

ZHUIR L7 L—R%272< I mean C, The Catcher
in the Rye |\ZB W CTRBRNIZBIN DM H D, ZDIE
T, QDY Y —IZ LD b DLSIMIETEANAT—
NTUMFELIEb DT, HaEL L TIERE CFEmD#Y
RLU GEFEIC R TIEBEOFE D EL) ([ZX
DAL EZLDIENTE D, LA LRARIZZDOBY
B LUERBL, HRCHS72RAFLDOME (deceptive
adult-centered society) (258 < KT L, FEFHRYICAETE T
DI LIRS 2 R — VT v DRI
=8 (pathological behavior) DENTZE HE X HDTIX
BRNES D, A7 L—XEBBELETHZ LI
Lo THEZM FET DD Imean 1%, TFEDOE
DNANARN) == a3 Db 5,

341 2<FALFEAZHRVETLICIVEHRATD
(The speaker lays a special emphasis on what he or she
is saying by repeating exactly the same phrase)
ZIUTEEITEEY O IR L (literal repetition)
T, 1 mean D072 E5EE L TR AL 7 L—X%#D
WLHETDHZLITLVEHATD -

(21) I didn’t say anything for a while. I was thinking.
‘Supposing I went to your father and had him
psychoanalyze me and all,” I said. “What would he do to me?

I mean what would he do to me?’

‘He wouldn’t do a goddam thing to you. He’d simply talk
to you, and you’d talk to him, for God’s sake ...’

(22) “... He didn’t stick to the point too much, and they were
always yelling “Digression!” at him. It was terrible, because
in the first place, he was a very nervous guy — I mean he

was a very nervous guy — and his lips were always

shaking whenever it was his time to make a speech, and you
could hardly hear him ...’

(23) “... I hated them once in a while — I admit it — but
it doesn’t last too long, is what 1 mean. After a while, if I
didn’t see them, if they didn’t come in the room, or if I didn’t
see them in the dining-room for a couple of meals, I sort of
missed them. 7 mean | sort of missed them.’

M. Antolini didn’t say anything for a while ...

342 <A LCHEODZMEGRE VRS Z LI2& Y 4R
9~% (The speaker lays a special emphasis on what he or
she is saying by repeating exactly the same phrase more

than once)

IR —IVT D= T L ROV —i2 kb
FEECTHHN, AL7 L — RS iRT = & ¢
HY—D0F (BVWEWT LT B5RVEN) 28R
THILENTES .

(24) Then all of a sudden, out of a clear blue sky, old Sally
said, ‘Look, I have to know. Are you or aren’t you coming
over to help me trim the tree Christmas Eve? I have to
know.” She was still being snotty on account of her ankles
when she was skating.

‘T wrote you I would. You’ve asked me that about twenty
times. Sure, [ am.’

‘I mean | have to know,” she said. She started looking all
around the goddam room.

343 FIIFEMEBEM L TR IRT Z LIk ViR
35 (The speaker lays a special emphasis on what he or
she is saying by repeating the phrase, adding another
word)

CHUFEICE CRERIZ# Y IRT D TIER L, #Hic
Bl7eFE () ZEML CTHEZRLSMHADEIRZIE - T
D

(25) Old Phoebe didn’t say anything. When she can’t think
of anything to say, she doesn’t say a goddam word.

‘Anyway, I like it now,” I said. ‘I mean right now. Sitting
here with you and just chewing the fat and horsing —’

344 ROBZFEMEHI IR 582 OB &Y IR
ZLIZE VIR T D5 (The speaker lays a special
emphasis on what he or she is saying by repeating only
the core part, leaving out the other less important
words)

TAUE 433 LT Koy — T, EffEERE
ETHIEE L LEICRDFEAOHRZ#HR ) IRT Z LT,
WO RE BT 2LV —oD L MY v 2L
BAB

(26) The funny part was, though, we were the worst skaters
on the whole goddam rink. I mean the worst. And there
were some lulus, too. Old Sally’s ankles kept bending in till

they were practically on the ice. They not only looked stupid
as hell, but they probably hurt like hell, too ...

(27) ... They said they were going to get up early to see the
first show at Radio City Music Hall. I tried to get them to
stick around for a while, but they wouldn’t. So we said
good-bye and all. T told them I’d look them up in Seattle
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sometime, if T ever got there, but I doubt if T ever will. Look
them up, I mean.

345 LYV BERNLEAICESBA TRYET I LIS
X V5RFET 25 (The speaker lays a special emphasis on
what he or she is saying by repeating the phrase, partly
substituting the words with stronger meanings for the
words with less strong meanings)

ZHUTX VRERRFBRAICEESBA LI LIZE- T,
HIBE DA Z & DIHEAT 2 REP->TNDHEER
2

(28) I started thinking how old Phoebe would feel if T got
pneumonia and died. It was a childish way to think, but I
couldn’t stop myself. She’d feel pretty bad if something like
that happens. She likes me a lot. 7 mean she’s quite fond of
me. She really is. Anyway, I couldn’t get that off my mind

(29) ‘Holden!’ she said right away. She put her arms around
my neck and all. She’s very affectionate. I mean she’s quite
affectionate, for a child. Sometimes she’s even too

affectionate.

3.5 BELFBHAD, SN TCNDZ LEFTIET S (The
speaker himself or herself corrects something that he or
she is saying)

Z D Imean ¥, FELFPGHRNTNDEILEZHLE
B2 THCOEERER (selfcorrection marker) & LT

WERET D, T OESLTIZ3CEA (initial position) (Z—EH
HLUTWATETT, ZOHERED I mean IAE FASEE M b

HDTENEERD ¢

(30) ‘Holden Caufield. How are ya?’

‘Holden! I’'m fine! How are you?’

‘Swell. Listen. How are ya, anyway? I mean how’s
school?’

‘Fine,’ she said. ‘I mean — you know.’

‘Swell. Well, listen. I was wondering if you were busy
today. It’s Sunday, but there’s always one or two matinees
going on Sunday.

3.6 FELFN, I ZIR~T2 b JVDHEEED (The
speaker hesitates what he or she is going to say next)
BSR4 (hesitation marker) & L CHERET B Z D
Imeani¥, D LAR—ZARAD@EINED, FELFERS
DIZHREEMGE LN E BTV AARITHLH D, £
AUZBI LT Biber et al. (1999: 1092) 1%, kD &L 5 i~
T3 .

.. its main function is to enable the speaker to hesitate, i.e.
to pause in the middle of a message, while signaling the wish
to continue speaking ...

ZOEROTCIE, EEE 3.5 (selfcorrection) &AL
X ORI 1 FERRNLCWA ST CEFSEEN E Th

BV, T, EEEO IS IELNTWEDNRTH
HZLizds

(31) ‘I didn’t have too much difficulty at Elkton Hills,” I told
him. ‘T didn’t exactly flunk out or anything. I just quit, sort
of”’

“Why, may I ask?’

‘Why? Oh, well, it’s a long story, sir. I mean it’s pretty
complicated.” I didn’t feel like going into the whole thing
with him.

4. RRIZ

LIE, The Catcher in the Rye DAEFZB LT, HKEHZ
B [ mean \ZIZIRD X5 7HERER B D T & ZRmAE L7
(1) FELFEDR, SN TWDZ EIC OV TR L &
DICHFEZREIES (2) ELTR, 4T3
T DOEHSEEFATS (3) FELFED, BT
HTEEIVAREICITS (4) FELFER, RLEAE
BORLESTDHZ LI J:U/\TJ\’CD\ZD & T RFITHR
WD (5) FBELED, SR TWAH I LEFTIET S

(6)£L$#,&_ﬁ%¢mt%;w@ﬁkﬁoo
ZOHRT, BT (4) X OERESE OHBRET, %4

(CEANAT =T OIFE2 D EE 2 KR L 72 b DT
HDLEEZX D,

BRI, Imean X ‘T & ‘mean’ DOREREZEMNLR
SHZHMECE A X 9 1Tl CEE L R ER OREE T
HDHDITE S ETHRVD, FRFCEELFLEEFED
MAEFEHOREAOF CHEFOEELRL, [RIE
%) (byproduct: an unintended but inevitable secondary
result) & L CRIE FIZK L CAFEEIZR>TWA I &

IZDOWTHIWT - FHEE RO TN D RICBNT, BEF
BATHDLEHERD,

ERTHFZ b
Salinger, J.D.: The Catcher in the Rye, Middlesex: Penguin
Books Limited, 1951.
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FUNCTIONS OF I MEAN IN THE CATCHER IN THE RYE

Nobuyoshi MATSUI

ABSTRACT : I mean is one of the most common discourse markers in informal spoken language, and seems to have

very little information value, not conveying any literal meaning. However, it acts significantly as one of the fillers

to link segments of the discourse to each other in face-to-face conversation. It is loosely connected to the main

clause, serving to construct a discourse which is an organic aggregate of the sentences and also serving as a kind

of*floorholder’(Wales, 1989: 131) to keep drawing the speaker’s attention to the addressee in the development of the

discourse. Then, what concrete functions does the discourse marker I mean have? This paper treats the functional

properties of I mean, paying my special attention to The Catcher in the Rye.  Since language is the product of mental

activities, conveying meaning at a variety of levels at the same time, it would be possible for / mean to have more

than one function at once. And also, prosodic features should be taken into consideration, simultaneously with the

linguistic expression, in order that we may have a better understanding of the functions of 7 mean. Therefore, it

should be noted that the paradigm proposed in this paper is only the theoretically feasible hypothesis of the functions

of I mean.
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