PRaniERk  you know’ DOEEEIZ-DUNT

HHER"

EHE  —RICSFECL ST DB ECTHER S5 K5 ER (discourse marker) you know 13, 15 &
L COMEIXIFITEMEIZE LY (Fowler (1974) X ‘meaningless words’ & FEATS) 2N, BAEXFLmE M-

TITH SEDRL Y EY  (face-to-face interaction) [ZHBWTE THEEREEIY # R1-+, FIULEsE, &
(main clause) & DFERDENFTFTND, XOFEHNESKRTHIREOEESZMAIZY V7 &85 5

7% E5E

(filler) DO&D & LTHKFERM L, 2FLMANITHFEMTET 2, LRAMCHEFOEELFE

LFEOFICHET SHTRL 5] & 1% (floorholder) (Wales, 1989: 131) & LT hiaET 5, TiT—IF,
REEAT A you know IFEAERINZ ED L ) EEA B L CVWDD7EA 9Dy ZO/NHRICBWTHEA T F 2 b

BEE  SPT LT E DMRERE > TR,

¥ —U— N KEEEM (discourse marker), you know, 7 % A b, IHAFHFH (shared knowledge)

1. I XE®IC
REERIIEIOIMANC H - T, FELFERREEE (£
=4%— (Ef) | (monitoring) * #A#%k{L) (organizing)

[ | (managing) 952 LIZ LD REEDOEKE S

(segments of the discourse) ZHIHAIICZ Y > 7 &5,
ZLTCEIISFEDHEL, GELF -HEF - Avk
—VRHEICEDONTNWA Z EEARIL, BRLEE
LE% (spontaneous speech) TIIIEEFRIZfEONDZ
EMZN, LML D, REEESRO TS IT,

DIRGLEIRA ) (circumstance adverb) & I 2 BIIFAIROHE
REZEFD now P well 72 EMMEENTNWT, EEO LT
AEOHWREHE L < 72558 b H 5 (Biber et al.,
1999: 1086; Carter & McCarthy, 2006: 208; McCarthy &
Carter, 1994: 68).,

OFE7 7 A bk 500 HEE» 6725 CIC (the Cambridge
International Corpus) 1= L AU, #/F (word-form) T
BENA8EEE LTT FE2i) Lyow (FE4D) »HLE
MEEDTND (RAZ, 1Arddthe’, 3{IA3and’ %
LT 5A728%4t") (Carter & McCarthy, 2006: 12) 73, Z#u
WM& B> TITR ) BEEARDOEEE Z VB S ITHE
BITx D, Fizknow DS 14 fLIZT 7 ERTNWHI L
o, IR ‘you’ & know’ DFEHE DY TH kR
T3 you know DHELT ZHEEITEWEHELED Z &8
T 5, EBE, HBEMEEDY A b (Jucker & Smith, 1998:
176; Biber et al., 1999: 1096) % R.% &, #HiE =X

(clausal form) DFEERER% CTIL, [mean, ohyeah, oh

1 SR TRRSHEMER AN s

really %1% C you know OEENEERNZE (72,
Jucker & Smith &, you know, I mean, well, like %
‘presentation marker’— to accompany and modify the
speaker’s own information — &, & L CHZX FOKIED
=272 & LTHWGI S (0h) yeah, (oh) really, oh,
okay % ‘reception marker’— to signal a reaction to
information provided by another speaker — & IFf-A, CX I
LTW2o), F£, BH—FF (single word) TiX, well,
yeah, oh, okay DEBEENEAS, Biber et al.id like & (oh)
really % REEREHIZAIL T2 WD) LRI D,
L AT, REEOHF T W= W you know & I'mean 5
A LT (you) know what I mean (,which functions
primarily to check comprehension and to indicate that the
speaker and the hearer share a point of view) 23MfEiil 2 Z
LD

ex. She’s very nervous, you know what I mean, she just can’t

concentrate properly.
(THIIEE, LITREL)
(Carter & McCarthy, 2006: 108)
ex. But my mum’s pretty good, you know what I mean, she

— as long as I can arrange it around her she’ll arrange
her arrangements around me sort of thing.
(Biber et al., 1999: 1005)

72, (you) know what I mean %, &L FD AR
(personal speech habit) & L CEHHENDELHELHD ¢
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ex. ... you know, you don’t know who ... who was who, you

know what I mean ... Yes, 1 know, well ... I never

thought of danger, really, you know what I mean, it never

struck me ... you know.
(Hughes & Trudgill, 1987: 85)
ex. Yeah, well you know what I mean, for no reason — and

you’re not really — you feel guilty for being snappy,
but then you er — know what [ mean?
(Biber et al., 1999: 1005)

IDE I, what [ mean % ETe you know wh-clause
ISR & L THRE T 2 2 & 3B B 0%, ARTIEZ
UTITE R LRV,

2. WEEIZ XD you know DFEIR & FIREMS

569, P, ‘Big Four’ (COBUILD (2001), LDOCE
(2003), OALD (2000), CIDOE (1995)) DEEELE, you know
OHREZR FD X IITHEL TV DEONBERLTHDLZ
Dol e R

(1) UNCERTAINTY GELCWBZ &, HAWITKRIZEE
ZHLLTNDZ EDHHETY)

+ He’s generous and, you know, very nice, very polite.
(COBUILD)

« I thought Id, you know, have a chat withyou. (7 )

« Well, you know, we’ve got a job to do here. (LDOCE)
* Well, you know, it’s difficult to explain. (OALD)

< Well, T just thought, you know, I’d better agree to it.
(CIDOE)

@) SUPPLEMENTARY  EXPLANATION  FOR
CLARIFICATION (G L TWANEZ IIREIZ T D 412,
HRANCHAZINZ D)

- Wear the white dress, you know, the one with all the black
embroidery. (COBUILD)

» That flower in the garden, you know, the purple one, what
isit? (LDOCE)

* What’s the name of that guy on TV — you know, the
American one with the silly voice? (CIDOE)

(3) EMPHASIS (GEL CWDNAEZHRHFT D)

- The conditions in there are awful, you know. (COBUILD)

C 7))
(LDOCE)
(OALD)

» You know, it does worry me.

- There’s no excuse, you know.

* That road is very dangerous, you know.

* I’'m not stupid, you know. ( 1 )

(4) CONFIRMATION (§F L T\ 2 NE % & T2 B
LTCW2Z L&RTY)

» [ felt very upset, you know? (LDOCE)

* Guess who I've just seen? Maggie! You know — Jim’s
(OALD)

* You know that restaurant round the corner? It’s closed down.

(7 )

wife.

(5) OPENING (& L#A 2, B& FICEREZRANT &
T 5)
« You know, 1 sometimes feel I don’t understand him at all.
(LDOCE)

52 you know OHSRED AN, FRiZ (1), (3), @),

() IZPNWTH IV LKEEE LTEE oo CENR
IR LEES, £ ) @
‘emphasis’ (G#FH) 1L ) ZTIZEELT, FFEDOX
FRICEW TS b Y TIE 2 F[REER H Y, £
DIVEFFCROCMER H D L o IcBbihd, Fi,
@D 3% B D3 (You know that restaurant ...) @ you know
X BHIREZ £ 5 {5EEEhE (reporting verb) & L THERE L
TEY, REEERE BT LEERS H 2 O T
IRNIED 5 0,

ARREIERS you know 13 3CEA (initially) , X1 (medially) ,
SR (finally) (2B, A v E— kT 258 LFE
HEXFOREELRBT D, XHRICRIZH DT,
T 5 JEBIHIESE (peripheral element) CIAFERY
IPHERE R B9, SCHOBAIIS A L, HB)iAL4
SN D T8 (CDOBA, WSUZ# (complementizer)
‘that’ DFFAF]) (ZHEEL LT DORBIAEE LWEED S
%o UUTDOFEISC (Biber et al., 1999: 197) % ik L CTH
D

« You know, there’s no money to be made out of re-
recycling.
* You know (that) there‘s no money to be made out of
recycling.

BHIOIIE, FELFERME FOTLSAH S RVER
ERZTCNT, you know D& BIMEENEDOEEMEZ
AT A ETHY, TOEKRTHED T T OHEE
EFRELTVWD, THICHK LT 2EE OIBEEK

(ambiguous) T, you know % ikatitEak (‘that’ DAL
") oMUz, EHi (‘that OFFAF) LHEZAUT ‘youare
awarethat ...’ XT 7 L—XFTHZ LNTE, EORT
mFEME (ambiguity) 23H 5, —F. Hantrake LTO
you know 1%, FEBEROFFEIZBWTILEE, you know O
B LIEBRH o720 —BANTZV T 5 (... there is
a brief silent pause or breath pause after the expression, e.g.
You know [pause) she didn’t like it.) (Carter & McCarthy,
2006:211), Z LT, L TAE— F3ELS 2 0 FER
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DEEFEIZ DWW T

THRLIBEBEOREE D D (..
prosodically by increased speed and lowered volume) (Quirk
etal, 1985: 1113), L)L, E)NZT 7 A R T
Far=Ront 7o EVTRATIIREZ LT,

you know ZRFBNEIBIFTREIC T DML ENH D, LA
15 (... when inserted parenthetically within a sentence,

generally marked

then its function as a discourse marker is clearer) (Carter &
McCarthy, 2006: 210),

T, you know & ETe3IE, i & HRFFEHOK
BEEE X CRIRT 2 0ERH D, ROME DT
A Casino Royale 1%, T EZE L THIREIN TS :

(EERDHI)
Bond : You’ve heard the term? Then you know that you play
your opponent, not your hand.
LA TH LRV, Lod, N—I—idHFbd
FLBRTDOALR2LT HFELBATIHLOR,
ENbH S TAEEA,
(RRFEIEH DB
Vesper : Oh, you are. I like this poker thing. And that makes
perfect sense since M 16 looks for maladjusted young men

that give little thought to sacrificing others in order to
protect Queen and country. You know, former SAS types
with easy smiles and expensive watches. Rolex?

LoiEV i, EHoTzhDF—boTELWDR, &
FREET D12 b ANDMR AN LD,
HENPLOFIILEICINEEEZE D M6 TT
Dy I > TOF LR, TNNPHIEEBHD A/ AT
RIZRLTEWVEEFEZ LTHo TV E . &h,
= P

(BT ST (LLF, ST), TST S R{BZEES], Dec. 1,2006)

LU 6, FEBERICITE— e W3 LGS
N&B, IRDF VA Charlotte’s Web TiX, Bitsy (G
LF) OB Y S EFEOMIIMB 2T h e 5, 12,
Betsy (& ) 13 Bitsy ORRGEATAR & oD you know
2, ‘I know’ & IS LTWB, D you know i, Hix
ORFEIEE L L THRE L TRVt LvZeu

Bitsy : Disgusting! They eat their men folk, you know?
KERENE, 72T EARER>BEIAEA,
Betsy : I know!
O X!
(ibid., Dec. 8, 2006)

3. J. Holmes (1986) ZX 3 you know D434 L RHkE
lﬁ

FEATRFFED 1 C, Holmes (1986: 7-11) 1 ZFKEEAZR you
know DYSEEZ (RN AP LTV D, 7, 3.1 TFEL

FOMe(E & B15) (the speaker’s certainty and confidence)
ERTANT AV =L, 32 TREREEORMHENE )

(uncertainty of various kinds) %33 2 >OHF I —
WCRBIL, BN TO#IEE 3% E L EAE 2245 C
R LTV D (Feds, BISCD youNknow, you, know,
you—know (3G N — %, Z LT, /, /] 13R—
ADRIERT) :

3.1 EXPRESSING CERTAINTY G&FLFDOREEZFKD
1)

. you know expresses the speaker’s certainty and
confidence concerning the addressee’s relevant background
knowledge and experience, attitudes, and anticipated
response ... it serves to positively reassure the addressee of
the validity of the proposition ...

(Holmes, 1986: 7)

3.1.1 Conjoint knowledge (F&LF & B & Fic L 55055
DHH)

. the speaker knows the addressee already knows the
information being asserted in the proposition ... making it
difficult to distinguish in some cases between the pragmatic
particle you know and the literal use of the clause
introduction ‘you know that ...’
ex. Woman to husband introducing a narrative at dinner
parly

well : you \ kmow we went to Sally’s that night
(ibid.: 8)

3.1.2 Emphatic (55 LD & B & F~DOFHRER)
... used to emphasize, intensify, or boost the strength of the
speech act, to stress the speaker’s confidence and hence
reassure the addressee concerning the validity of the
proposition asserted ... no assumption that the addressee
already knows the information being asserted ... can be
paraphrased as ‘let me assure you’ ...
ex. Elderly woman describing experiences to friends

but really it was wo- really wonderful you—r#know to see

/how the people live

(ibid.: 8)

3.1.3 Attributive (FELFOREFELHEFbIoTD
&N S FER)

... expresses the speaker’s certainty concerning the validity
of the proposition and also expresses the speaker’s
confidence that the addressee knows, as a result of past
experience, the kind of thing being referred to ... can be
paraphrased as ‘I’'m confident you know the kind of thing I

mean’...
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ex. Radio interviewee describing past experience
and that way we’d get rid of exploitation of man by man
all that stuff/ you \know / you’ve heard it before
(ibid.: 9)

3.2 EXPRESSING UNCERTAINTY (S48 FHEN S &
£H7)
expresses both addressee-oriented uncertainty and
message-oriented uncertainty. The first type expresses the
speaker’s uncertainty or lack of confidence concerning the
addressee’s attitudes and likely response in the interaction,
and the second one the speaker’s uncertainty regarding the
linguistic encoding of the proposition, or signal the speaker’s
awareness of some linguistic imprecision ...
(ibid.: 7)

3.2.1 Appealing (B & F~D3BFE)
... serves as an appeal for reassurance from the addressee in
the context of an account of embarrassing experiences or the
sharing of very personal information or feelings ...
ex. Young woman to close friend
and it was quite / / well : it was it was all very
embarrassing you ~ know
. in other cases, you know requests reassurance or
agreement from the addressee in the context of a negatively
affective or critical comment by the speaker ...
ex. Young man describing work supervisor to flatmates
but if a person is as blunt and as abrupt as C is / you \
kmow / they can make it quite unpleasant for you
(ibid.: 10)

3.2.2 Linguistic imprecision (SFEIFIRS)
... expresses the speaker’s uncertainty concerning aspects of
the linguistic expression of the proposition, and the speaker’s
awareness that the utterance is not encoded as precisely as it
might be ...

(ibid.: 10)

3.2.2.1 Signalling lexical imprecision GEEAIAFBRKS &
X7 2)
... signals the speaker’s uncertainty concerning the choice of
the following word or phrase ...
ex. Male television interviewer

the money seems to be going for basics rather than for

things like / you \know exira equipment

(ibid.: 10-11)

3.2.2.2 Introducing qualifying information (FIREZRIEH
BEAT D)

. signals the speaker’s awareness of the need for more
precision or some clarification of the propositional content of
the previous utterance ... you know precedes an optional
clause constituent which introduces more specific or
clarifying information ...
ex. Elderly man to young neighbours

the house / up above the one 1 was telling you / you
about : you \know the one your dad used to live in / /
(ibid.: 11)

3.2.2.3 Indicating false start (72 LD OF T & %RT)

... marks a change of syntactic direction, thus reflecting the
speaker’s awareness of the need to restructure the
message ...

ex. Young man to friends at dinner party
and I’ve been on this bloody speed reading course which

is / you \know so one / one notices
(ibid.: 11)

AREEIE you know 1%, SFEDOH TIILHITEERIC
o, @ELFE-HEF - AvE—UPMAILY 7
LTCWNAZ & EERI LD HAREEDRE T & A%
AL TDH, £ L TE—ENRMEEEIL, FELFIME
FIZK LT, SEEEIZ/2 > TV 5 T L (what is being said
or asserted or referred to) (X DV TEIS>TNDNE 5D,
DFENVHEFEHBLRHDINE I NETF v THI LI
&5, you know IZEARICT TE L F AN

(speaker-oriented) DFRFEIE LT, K&/ H T T —&
L CHEEMBROGERH Y, £ L TENLEIUDNT
THLX &N D, 15878 (emphasis), 7 E—/L (FBFE) |

(appeal), [42% - A% (embarrassment) 72 &1%, %
2% (utterance) DFENDH CHARFEMIZAETN T S
DT, Holmes (1986) 1%, youknow DAIEDIERE &
FFEOIXRMAOH T BEHREZER LTS L ICE
bihvd,

4. You know OI%HE
ST, Bz LEEE 2T, UUTICHKEFEE you
know DO#Rex, 41 FMFEEzT=F—7 D
(Monitoring shared knowledge), 4.2 #HHAZ € =4
— L 72\ (Not monitoring shared knowledge) % L T 4.3
F DA (others) D 3 >DAT IV —ZKBIL, ZHE
AUCOWT TR DTS -

4.1 E£HHF%EE =¥ —79 % (The speaker monitors the
state of shared knowledge in the conversation)
i LFESBE FIC, SFEOPTH-EICR>TND D
LIZONWTHSTWENEIDETF =y 7T 5,
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4.1.1 F£HHFNH D (The speaker believes that the
addressee already knows what is being said)
i LT, MEFREFEEICR> TS I E&m-
TV, EELTWS,
ex. ‘I really don’t think I’d better, Thank you so much,
though, dear,” she said. ‘Anyway, the club car’s most
likely closed. It’s quite late, you know.’ She was
right. I'd forgotten all about what time it was.
(Salinger, 1951: 61)
ex. ‘Would you tell me, please.” said Alice, a little timidly,
‘why you are painting those roses?’
... Two began, in a low voice, ‘Why, the fact is, you see,
Miss, this here ought to have been a red rose-tree, and
we put a white one in by mistake; and, if the Queen was
to find it out, we should all have our heads cut off, you
know ...
(Carroll, 1865: 85)
ex. Morty : Something stinks like stale French fries.
Michael : All right, that’s, uh, probably me.
Morty : You know, fast food shortens your life.
Michael : Yeah, that’s what [ heard. But the way my life’s
been going lately, that ain’t such a bad thing,.
(ST, T R{EZF) “Click’, Sep. 8,2006)
ex. If you got the earliest train in the morning and then, you
know, like, got the last train back at night, it might be
cheaper that way.
(Carter & McCarthy, 2006: 221)

4.1.2 EFHFEN 720N (The speaker doesn’t believe that
the addressee already knows what is being said)
i LFIE, BHEFERSFERICR>TWD I LE2MD
7, EELTWD,
ex. ‘Listen. I toleja about that. I don’t like that type
language,” she said. ‘If you’re gonna use that type
language, I can go sit down with my girl friends, you
frow
(Salinger, 1951: 77)
ex. ‘By 50, you better be used to yourself. Most people do
not change very much over the years, so it’s important to
like yourself and accept yourself, to, you know, have
fun.’
(ST, [FFEQ&AJ)
ex. Larry : Couple of weeks ago, we seen a guy get shot. First
time I’d seen something like that with my eyes.

Lil Tommy : We’re driving. I’m in the truck, I’'m driving
the truck. Tommy’s in the 5.0. You know, he stops, he
bend over to pick up somethin’. And as soon as he
leans back up, we hear shots.

Larry : Pow, pow, pow. Man laid out on the corner right

there. I ain’t never seen nothing like that.
(ST, T r{BEHR) ‘RIZE’, Jan. 20,2006)

4.1.3 BB H 203720 D> EH TR (The
speaker doesn’t know if the addressee knows what is
being said)

LT, HEFERSFEBRIIR->TVWEI L Em-

TWNDDE I IENTIRY,

ex. Stevie : Wow. OK. A bull’s eye on your very first shot. I

couldn’t even do that with Bad Steel.

Dick : What did you say?

Stevie : Bad Steel, that’s what I call it. General Patton
named his revolver so I thought it was a kind of cool
idea. God yours is so tiny. It’s like a little lady’s gun.
You know, you should give it a girl’s name.

(ST, T B3] ‘Dear Wendy’, Dec. 2, 2005)
ex. Host to friend at dinner party, staring at him only among
many guests

Host : Bathroom first on the right, if anyone needs it.

Friend : Why pick on me? There’s nothing wrong with
me, you know! (laughs all around)

(Crystal, 1984: 50)
ex. Interview of Mr. Obama, next presidential candidate of
the US '

We have a long and rigorous process and, you know,

should I decide to run — if I ever did decide to run —

I’'m confident that I would be run through the paces

pretty good.

(ST, >What They Said ...”, Nov. 3, 2006)
ex. We’re going to Reno to have, y know, fun.
(ibid. T3FE Q&AL )

42 HHFHFHEET=4—L7%\> (The speaker doesn’t
monitor the state of shared knowledge in the
conversation)

FELFVEE TS, KFEOF THEAICE>TNDZ

LIZOWVWTHI > TWEMNE I P ETF =y /T 5HDTIE

2L, ELFBHORFENE T = v/ LTERBNE

EZHERT D,

4.2.1 BRI 245K T2 (The speaker searches

for linguistically appropriate expressions for
precision)

i LFED, HEOEMIZRO TR EYLERE
RAEHRT D, R, R—XR%r, ‘erm’, ‘well’72
EDOZHY - 72BN (verbal hesitation) &£ = &
DN,
ex. Geoff : I didn’t talk to the others because they were

boring. You and I connected.
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Hayley : Oh. Right.
Geoff : Oh, come on. You think I faked all that?
Hayley : Well, you know, actually, it’s kind of funny
because every time I mentioned some obscure singer
or band you knew so much about them ...
(ST, To F{EXHR] ‘Hard Candy’, Jul. 21,2006)
ex. Jack : ... I was supposed to control the weather. But beats
working for my old man. Can’t please my old man, no
way. That’s why I took to rodeoing. You ever rodeo?
Ennis: You know ... I mean, once and awhile. When I got
the entry fee in my pocket.
Jack : Yeah ... Are you from ranch people?
(ibid. ‘Brokeback Mountain’, Feb. 24, 2006)
ex. Paula : I thought your grandmother lived in Miami.
Nick : Well, you know ...
It was like a miracle.

we all thought she wasn’t
going to make it. It was a
miracle.

(ibid. “No Reservations’, Oct. 5, 2007)

422 RYVBHARICT5-DICHALHE TS (The
speaker adds some supplementary explanation for
more precision)

# LFER, T <HIOKFENELZ L HRICT 5720

A RANC RIS 5,

ex. ‘You ‘re lucky,” I told her. “‘You’re really lucky. You

know that?’ She was really a moron. But what a dancer. I

could hardly stop myself from sort of giving her a kiss on

the top of her dopey head — you know — right where
the part is, and all. She got sore when I did it.
(Salinger, 1951: 76)

Chloe : Do you enjoy teaching?

Chris : Not really. It’s OK for now but I’d cut my throat if

I thought I had to do it forever. I'd like to do
something with my life. You know, special. I’d like to

€X.

make a contribution.
Chloe : So you’re a poor boy from Ireland come to
London.
(ST, [ R EZHE| ‘Match Point’, Jul. 28, 2006)
ex. Dewey : About what?
Capote : Oh, we’re not looking for any inside information.
I don’t care one way or another if you catch whoever
did this. I’'m writing an article on how the Clutter
killings are affecting the town. Y’know, how you all
are bearing up.
Dewey : I care.
(ibid.‘Capote’, Sep. 1,2006)
ex. Catherine : How old were you? When it started?
Robert : What?
Catherine : You know, when you got sick.

Robert : Twenty six, 27. Is that what you’re worried
about?
(ibid.“Vproof’, Dec. 23,2005)

423 HZZ L DD ET X ZEIET S (The speaker
notices a false start and changes the syntactic
direction of the utterance)

i LFREBRP TOE DR, HEEE ST CHET -0
ICHRERIICEEZ A 5, 42.1 LFEMRZ, OZHY -
T OWEED T LML,
ex. Female radio interviewer

but fortunately w — you know there’s been more
recent research
(Holmes, 1986: 11)
ex. Someone talks about his schooldays in his youth
... Miss Ingham, when [ was a kid, she ... she always ...
to me she seemed rather vicious, you know ... er ...
instead of ... you know, she’d knee you with her knee as
she came round ...
(Hughes & Trudgill, 1987: 64)

424 RFEZTIY HTEREZ 5 (The speaker signalls
the opening of an utterance)
an LFEORFREEEZ Y0 HI W, (2ot Ed & 1,
RS FICAMEEY EEZFNED0S, EBITES
(CEEERRIC T DA D D,
ex. Interview of Ms Brooke Shields
You know, the irony is perfect. The world works in an
interesting way, but we were both pretty busy that day.
(ST, 'What They Said), May 12,2006)
ex. My son-in-law’s brother and wife’s two young children
were silent while preparations for one of the cows to give
birth were taking place on their farm. Their mother
wondered what the kids were thinking and said, ‘You
know, this is how you were born.” They looked at her,
eyes wide in wonder. ‘Did it hurt much,” asked one,
‘when they tied your head to the post?’
(Reader s Digest, June 2001)

4.3 T oMt (Others)
43.1 OEE LTHES (The speaker uses it as a personal
speech habit)

FELFEDer, ub’, ‘wellZ2 ED D72 X578 Ofb
DIz, OREE LTS, Zod, —HOEHEIL yknow’
ZiFieEm A H D BB, BT ST 13HFE Q& AL,
ex. Someone talks about his schooldays in his youth

. and he’d about two teeth in the middle ... sort of
thing, you know, all of us kids, you know, looked and he
seemed to have three or four, you know, missing or more



Nod3 2008 (*FHi20%F-3)

ARAE IR you know”

DEEHEIC O W T

happen just two good ...
(Hughes & Trudgill, 1987: 64)
ex. Y’know 1 got this y know pot from my y ’know Mexican
friend.
(ST, TFEQ&A))

432 MEFIEREZ< AWM HE 2D (The speaker
induces the addressee to infer the implication of what
follows in an utterance)

ex. When I’'m at someone else’s house, ...

What should I say when I want to go to the — well, er,

you know?
(Crystal, 1984: 49)

5. K&l

ZONRIZBWT, BRAIRT I A FEEER - O L
CRRREIRRK you know DWSEEZHEY , & OWERERDEE%
ATz, You know 13 LI LIFEEERL 721072 OEERY 2
NETHATERINDE, BIERNLER~ERNT
WS SFEICBWT, 78 LFO BB Z R - 72 Lo
=X, FWITEAENWNTOT—HTIER, T, you
know OISEEITFFEOH T, FRHIEEONT TV —IZ
EENRBI b THIcELLND, EFEIL, £bED
AN ORBAIEENOFTE CTh 5 Z & & 2 T iudd
KRRz L C, ZOHFEIT—, EREFETDEE
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ASTINEE I = A

FUNCTIONS OF THE DISCOURSE MARKER “YOU KNOW’

Nobuyoshi MATSUI

ABSTRACT : You know, which is one of the most common discourse markers in informal spoken
language, seems to have very little information value, not conveying any literal meaning (Fowler
(1974) referred to it as “meaningless words”), whereas it acts significantly as one of the fillers to link
segments of the discourse to each other in face-to-face conversation. It is loosely connected to the
main clause, serving to construct a discourse which is an organic aggregate of the sentences and also
serving as a kind of floorholder to keep drawing the speaker’s attention to the addressee in the
development of the discourse. Then, what functions does the discourse marker you know have
concretely? The observation and analysis of a variety of texts makes it possible to provide a
somewhat convincing account of the functions of you know.
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